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The most essential gift for a good writer is a built-in, shockproof, shit detector. This is

the writer’s radar and all great writers had it. (George Plimpton, “An Interview with Ernest
Hemingway,” Paris Review 18 Spring 1958)

Writing and travel broadens your ass if not your min and | like to write standing up. (to
Harry Breit, 1950, Selected Letters 700)

Mice: What is the best early training for a writer?
Y.C.: An unhappy childhood. (By-Line: Ernest Hemingway 219)

As a writer you should not judge. You should understand... Listen now. When people
talk listen completely. Don’t be thinking what your’e going to say.... And always think of
other people. (By-Line: Ernest Hemingway 219-20)

You could do it if you would fight it out. If you’d lived right with your eyes. (The Nick
Adams Stories 239)

...if a writer needs a dictionary he should not write. (to Bernard Berenson, 1953,
Selected Letters 809)

On the Star you were forced to learn to write a simple declarative sentence. This is
useful to anyone. Newspaper work will not harm a young writer and could help him if he gets
out of it in time. (Plimpton, “An Interview with Ernest Hemingway”)

No one can work all day in the hot months without going stale. To break up the pattern
of work, we fish in the Gulf Stream in the spring and summer months and in the fall. (By-Line:
Ernest Hemingway 472)

RAEHISERBELA
INTERVIEWER: Can you recall an exact moment when you decided to become a writer?
HEMINGWAY: No, | always wanted to be a writer. (Plimpton, “An Interview with
Ernest Hemingway,” 1958)

Do you suffer when you write? [ don’t at all. Suffer like a bastard when don’t write,
or just before, and feel empty and fucked out afterwards. But never as good as while writing.
(to Malcolm Cowley, 1954, Selected Letters 604-05)

Charlie there is no future in anything. | hope you agree. That is why | like it at a war.
Every day and every night there is a strong possibility that you will get killed and not have to
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write. | have to write to be happy whether | get paid for it or not. But it is a hell of a disease to
be born with. I like to do it.... I like to do it better than anybody has ever done it which makes
it into an obsession.... That’s the only one I’ve got left. (to Charles Scribner, 1940, Selected
Letters 503-04)

The one thing that | will not do is repeat myself on anything so the new ones are rarely
as popular—people always want a story like the last one. (to Maxwell Perkins, 1932, Selected
Letters 377)
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I am such a simple writer that in my books the temperature and the weather of the day is
nearly almost that of the weather outside. (to Bernard Berensen, 1954, Selected Letters 838)

...The man [Harold Loeb] who identifies himself as Cohn in The Sun Also Rises once
said to me, “But why did you make me cry all the time?”’

I said, “Listen, if that is you then | am the narrator. Do you think | had my prick shot off
or that if you and I ever had a fight I would not have knocked the shit out of you....”
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All my life I’ve looked at words as though I were seeing them for the first time... (to
Mary Walsh, 1945, Selected Letters 583)
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I m trying to make, before I get through, a picture of the while world—or as much of it
as I have seen. Boiling it down always, rather than spreading it thin. (to Pauline Pfeiffer, 1933,
Selected Letters 397)

“The secret is that it is poetry written into prose and it is the hardest of all things to
do....” (Mary Hemingway, How It Was, 352)
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Then there is the other secret. There isn’t any symbolysm. The sea is the sea. The old
man is an old man. The boy is a boy and the fish is a fish. The shark are all sharks no better
and no worse. All the symbolism that poetry say is shit. What goes beyond is what you see
beyond when you know. (to Bernard Bereson, 1952, Selected Letters 780)

All good books are alike in that they are truer than if they had really happened and after
you are finished reading one you will feel that all that happened to you and afterwards it all
belongs to you; the good and the bad, the ecstasy, the remorse and sorrow, the people and the
places and how the weather was. (By-Line: Ernest Hemingway 184)

Madame, all stories, if continued far enough, end in death, and he is no true-story teller
who would keep death from you. (Death in the Afternoon 122)

This is the prose I have been working for all my life [The Old Man and the Sea] that
should read easily and simply and seem short and yet have all the dimensions of the visible

world and the world of a man’s spirit. It is as good as I can write as of now. (to Charles
Scribner, 1951, Selected Letters 738)

Remember to get the weather in your god damned book—weather is very important. (to
John Dos Passos 355)



Ernest Hemingway’s Nobel Prize Acceptance Speech 1954
Members of the Swedish Academy, Ladies and Gentlemen:

Having no facility for speech-making and no command of oratory nor any domination of
rhetoric, I wish to thank the administrators of the generosity of Alfred Nobel for this prize.[s_k_ﬂ:-\l o)
writer who knows the great writers who did not receive the prize can accept it other than with
humility. There is no need to list these writers. Everyone here may make his own list according
to his knowledge and his conscience.istdt would be impossible for me to ask the Ambassador of
my country to read a speech in which a writer said all of the things which are in his heart. Things
may not be immediately discernible in what a man writes, and in this sometimes he is fortunate;
but eventually they are quite clear and by these and the degree of alchemy that he possesses he
will endure or be forgotten. Writing, at its best, is a lonely life. Organizations for writers
palliate the writet's loneliness but I doubt if they improve his writing. He grows in public stature
as he sheds his loneliness and often his work deteriorates. For he does his work alone and if
he is a good enough writer he must face eternity, or the lack of it, each day.[s:E:p]For a true
writer each book should be a new beginning where he tries again for something that is
beyond attainment. He should always try for something that has never been done or that
others have tried and failed. Then sometimes, with great luck, he will succeed.sirHow simple the
writing of literature would be if it were only necessary to write in another way what has been well
written. It is because we have had such great writers in the past that a writer is driven far
out past where he can go, out to where no one can help him. I have spoken too long for a
writer. A writer should write what he has to say and not speak it. Again I thank you.
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